How does Dickens create sympathy for his characters in Great Expectations?
 (Remember that ‘sympathy’ does NOT just mean ‘feel sorry for’ – the question is really asking: 
‘How does Dickens make <N> a character towards whom you “warm”?’)

You have to study THREE characters.

For each, you must:

a. Say something about the character and context.

b. Explain how Dickens creates sympathy for that person in the story.

c. Explain how Dickens uses stylistic techniques to create sympathy for that person.

Thus your essay will run in three clear sections as follows:

1.
The first person I am going to study is Pip.


●
Write VERY briefly about the place of Pip in the story.


●
Write about Dickens’s personal context – why he created Pip as a likeable person.


●
Relate to the place of orphans/children in early 19th century society.

2.
Dickens creates sympathy for Pip by the things he tells us about him in the story.


●
List the nice things Dickens tells us about Pip (class-suggested list overleaf) and for each explain as fully as possible why that makes Pip a ‘sympathetic’ character.

3.
Dickens also creates sympathy for Pip by the way he writes about him.

●
Using your list of ‘writing tricks’ Dickens used, find and explain examples of Dickens using these tricks to create sympathy for Pip in Chapter 1.

1.
The second person I am going to study is Magwitch.


●
Write VERY briefly about the place of Magwitch in the story.


●
Write about Dickens’s personal context – why he created Magwitch as a likeable person.


●
Relate to prisons and the place of convicts in early 19th century society.

2.
Dickens creates sympathy for Magwitch by the things he tells us about him in the story.


●
List the nice things Dickens tells us about Magwitch (class-suggested list overleaf) and for each explain as fully as possible why that makes Magwitch a ‘sympathetic’ character.

3.
Dickens also creates sympathy for Magwitch by the way he writes about him.


●
Using your list of ‘writing tricks’ Dickens used (see overleaf), find and explain examples of Dickens using these tricks to create sympathy for Magwitch in Chapter 1.

1.
The third person I am going to study is Miss Haversham.


●
Write VERY briefly about the place of Miss Haversham in the story.


●
Write about Dickens’s personal context – why he created Miss Haversham as he did.


●
Relate to the place of widows and old people in early 19th century society.

2.
Dickens creates sympathy for Miss Haversham by the things he tells us about her in the story.


●
List the nice things Dickens tells us about Miss Haversham (class-suggested list overleaf) and for each explain as fully as possible why that makes Miss Haversham a ‘sympathetic’ character.

3.
Dickens also creates sympathy for Miss Haversham by the way he writes about her.


●
Using your list of ‘writing tricks’ Dickens used, find and explain examples of Dickens using these tricks to create sympathy for Miss Haversham in Chapter 5.

· Don’t forget to use http://www.greenfield.durham.sch.uk/Dickens_home.htm to help you.

· You can improve your grade using BBC Bitesize (http://www.bbc.co.uk/schools/gcsebitesize/english_literature/prosegreatexpect/) to:

1.
start off with an introductory paragraph about the historical context of the book.

2.
start off each character with a brief paragraph about what lay behind Dickens’s portrayal of the character.

Great Expectations – Pip’s Character Plusses
1. an orphan 

2. six years old

3. being raised ‘by hand’ by his sister

4. encounters a frightening convict in the village churchyard. 

5. Stealing the food and file is Pip’s first taste of true guilt

6. Estella is beautiful, and Pip develops a strong crush on her

7. Estella is a cruel-hearted girl who make Pip feel common

8. Having seen Miss Havisham’s life, Pip is miserable as a blacksmith. 

9. Pip inherits a lot of money from an anonymous benefactor and goes to London to become a gentleman.

10. In London, Pip arranges a job for Herbert Pocket.

11. The news that Magwitch is his benefactor crushes Pip – he's ashamed of him and his money is illegal.

12. Pip takes on Magwitch like a dreadful duty and tries to save him by catching a steamer bound for Europe. 

13. Pip heroically saves Miss Havisham from the flames.

14. With the capture of Magwitch, Pip loses his money and expectations.

15. Magwitch dies in jail. Pip by now is devoted to him and tells him Estella is his daughter.

16. Pip goes into business overseas with Herbert. 

17. After 11 successful years abroad, Pip visits Joe and Biddy. They are happy and have a child, named Pip. 

18. Pip makes one last visit to Miss Havisham's house, where he finds Estella. When the novel ends, it seems that there is hope that Pip and Estella will finally end up together.

Great Expectations – Magwitch’s Character Plusses
1. an orphan – brought himself up.

2. on the run

3. ‘confesses’ to Pip’s theft of the pie and file

4. has made an honest fortune by hard work (herding sheep)

5. had given it over to help Pip become a gentleman

6. has lost his family

7. gives all his love to/wants to live with a small boy who once helped him

8. was innocent – was betrayed into prison by Compeyson’s lies

9. fails to escape – betrayed yet again by Compeyson

10. kills Compeyson 

11. dies in prison

12. Pip realises he is a good and noble man

13. Pip makes his last moments happy by telling him that his wife and daughter are alive

Great Expectations – Miss Havisham’s Character Plusses
1. clearly psychologically damaged.

2. jilted at the altar by Compeyson – her heart was broken.

3. time has stooped for her – no future or hope.

4. has adopted Estella

5. her ‘friends’ are only after her money.

6. she gives Joe 25 guineas to pay for Pip’s apprenticeship.

7. she begs Pip’s forgiveness in the end, realising that she has hurt him as much as she was hurt.

8. she gets too close to the fire and burns to death.
Dickens’s Style of Writing included:

1. details.   

2. repetition, and long lists.

3. ADJECTIVES

4. metaphor and simileS.   

5. building up a certain ‘feel’ in a passage.   

6. rhythmic writing designed to be read out loud.   

7. comic or sentimental passages
8. ‘substandard’ speech (e.g. dialect/ speech impediments).

9. dialogue 

10. exaggeration
